Study Ne 5

Apoyando on the notes with the stem up, a melody so skimpy that one could barely call it that.
Nevertheless, bringing it out with the apoyando helps create a contrast to the accompaniment, The
difference in volume and color makes this humble, short study a very important one in learning how to
exploit the rich variety of color the guitar possesses. In the first measure, 4th beat, sliding silently the guide
finger, which is on the C#, to the D on the next beat, while anticipating at the same time the Gf on the
bass by extending the 3rd finger, is critical for smoothness and proper phrasing. I have shortened the barré
on the fifth measure to three beats instead of four. Pluck the A bass and use fingers 2 and 3 on the following
A and C¥. This makes the transition to the Al bass much smoother. In the next to the last measure the
3rd finger on the E natural may look awkward but extricating the 2nd finger from the F natural on @ on
time and without unwanted noises, is a lot more so. Observe the rests between parts. Itis a welcome silence
to the ear which also announces the end of the section. Simply place the thumb across the basses without
changing the wrist position; do nof commit this finger to any specific string because you will have to
disengage it immediately, creating, as you move quickly to be on time, what I call “sound debris.” The
difficulties in this short study are hidden, intangible. They are not of the theatrical or circus variety. This
is why the dynamic indications and the tempo changes become even more significant. “Expression” is the
gey word. Therefore, these factors: crescendos, rallentandos, pianos, fortes, etc. , are, in my judgment,
integral parts of the difficulty and the technique, but these troublesome parts of the Total Technique are
difficult even to define and explain. To play a Clinstead of 2 D is an obvious error and therefore easy to
_correct. But, if one gets a very piano when trying to obtain a pianissimo the majority of good musicians,
cven great ones, will refuse to discuss whether there is a difference and if there is one, what 1s its aesthetic
significance. On the other hand, the cumulative impact of twenty or thirty dynamic and expression
indications which are followed by an interpreter would make a substantial contribution towards 2 brilliant
performance, while disregarding them could make a potentially excellent performance simply a routine

demonstration of how to read accurately only the notes.
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Study Ne 4

The third and fourth fingers are featured in this study as “left-hand plucking fingers,” that is, doing
most of the descending slurs. Those two fingers have more difficulty in slurring than the second, (second
to first, second to open and any finger to the open string it is on are so easy that even first week beginners
can negotiate them without any trouble) and Carcassi gives them a real workout by writing note sequences
which force the left Kand wrist to adjust continuously to a more efficient position; without realizing it,
the student is made to slur from all angles. In measure 5, the transition from the finger on the D natural
@, slant the wrist a little so that the 1st and 2nd fingers make room for the action of the 3rd on the G
” on the 2nd finger—moving it towards the right without displacing the tip, that

thumb mutes properly. However, in these problem Spots the situation is reversed: measures 2-3, measure
5, measures 15-16, and measures 18-19. In all four cases, the solution is the same: the muting of the ringing
bass is unexpectedly performed by a free left hand finger. In measure s, for example, on the second beat,
precisely as the Iow E is Plucked, the first finger of the left hand lightly touches the D string (still ringing)
and stops it—just as if you were going to put your finger down but changed your mind. This is a technique
which often comes in useful. One fingl observation on the technique of the slur: Most guitarists are under
the impression that the incisive clarity which is the mark of good slur consists in a really strong “plucking”
action by the left hand fingers. Of course one should aim at 4 sharp, clean action by those fingers but the
student should remember that to obtain a crisp shur it is essential to hold very firmly the finger which
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